
Jones. O n l y i n a n h i s t o r i a n ' s s u m m a r i z i n g of 
l i terary p lo ts c o u l d they c o m e to seem a l i k e . 

I n fact, B r o o k e ' s a c h i e v e m e n t s are m o r e inter
e s t i n g i n o u t l i n e t h a n i n M c M u l l e n ' s t e l l i n g of 
t h e m . M c M u l l e n ' s prose is n o t heavy- footed , b u t 
ne i ther is i t p r o v o c a t i v e . U n d e r s t a n d a b l y c a u g h t 
u p i n the sheer a m o u n t of p i o n e e r i n g research 
that her subject has r e q u i r e d , M c M u l l e n tends to 
a l l o w b a n a l d e t a i l to o v e r w h e l m her narra t ive . 
T h e subject is a g o o d o n e b u t c o u l d have been 
bettered by l e a v i n g s o m e of its h a r d w o n deta i l s 
o u t . Ye t at t i m e s — m o s t j a r r i n g l y i n the w a y the 
deaths of B r o o k e a n d her h u s b a n d c a s u a l l y t u r n 
u p a m i d rev iews of o n e of B r o o k e ' s p l a y s — 
detai ls seem to desert M c M u l l e n ' s prose. Between 
these t w o extremes B r o o k e never q u i t e comes to 
l i f e . H e r career is felt to be of interest b u t n o t 
in teres t ing . 

It m a y s i m p l y be that M c M u l l e n is m o r e of a 
l i t e rary h i s t o r i a n t h a n a b i o g r a p h e r : " I n recon
s t r u c t i n g Frances B r o o k e ' s l i f e a n d w o r k , we 
reconstruct the l i terary w o r l d of her t ime."(219) 
M c M u l l e n ' s preface a n d c o n c l u s i o n thus s h o w a 
c lear ly t h o u g h t - o u t n o t i o n of w h a t is b e i n g 
a t t e m p t e d by r e t e l l i n g the l i f e of Frances B r o o k e . 
P e r h a p s i t was a l i f e a n d w o r l d w i t h o u t m u c h 
p a s s i o n — s o this h i s t o r y w o u l d seem to i m p l y . 
B u t i t is c u r i o u s that the w o r k s themselves te l l us 
o therwise . 

K a t h r y n C h i t t i c k 
Q u e e n ' s U n i v e r s i t y 

The Proper Lady and the Woman Writer. Ideol
ogy as Style in the Works of Mary Wollstone
craft, Mary Shelley and Jane Austen. Mary P o o -
vey. Chicago: University of Chicago Press, 1984. 
Pp. xxii, 287, cloth (Series: Women in Culture 
and Society); 

Fantasy and Reconciliation. Contemporary For
mulas of Women's Romance Fiction. K a y M u s -
se l l . Westport, Conn.: Greenwood Press, 1984. 
Pp. xix, 217, cloth (Series: Contributions in 
Women's Studies, No. 46); 

Insatiable Appetites. Twentieth-Century Amer
ican Women's Bestsellers. M a d o n n e M . M i n e r . 
Westport, Conn.: Greenwood Press, 1984. Pp. 
158, cloth (Series: Contributions in Women's 
Studies, No. 48); 

Women Writers in Translation. An Annotated 
Bibliography. M a r g e r y R e s n i c k a n d Isabelle de 
C o u r t i v r o n . New York: Garland Publishing, 
1984. Pp. ix, 272, cloth (Series: Garland Refer
ence Library of the Humanities, vol. 228). 

T r a d i t i o n a l c r i t i c i s m ' s systematic d e r o g a t i o n 
of w o m e n ' s w r i t i n g , a n d i n the p a r t i c u l a r c o n 
text of the w o r k s r e v i e w e d here, of w o m e n ' s f i c 
t i o n espec ia l ly , is of p a r a m o u n t i m p o r t a n c e i n 
a n y d i s c u s s i o n of f e m i n i s t c r i t i c i s m , a n d i t is 
therefore g r a t i f y i n g to f i n d three studies w h i c h , 
i n their o w n w a y s , take o n the p r o b l e m . I n this 
respect, h o w e v e r , despite its c l a i m to be a w o r k of 
f e m i n i s t c r i t i c i s m , M a r y P o o v e y ' s The Proper 
Lady and the Woman Writer is c r i t i c a l l y the 
m o s t c o n v e n t i o n a l i n its a p p r o a c h . P o o v e y ' s 
d e t a i l e d e x a m i n a t i o n of the w o r k s of W o l l s t o n e 
craft , S h e l l e y , a n d A u s t e n i n the l i g h t of the i r 
s o c i a l a n d p e r s o n a l contexts , w h i l e i n t e r e s t i n g 
i n itself, adds l i t t l e that is n e w to the u n d e r s t a n d 
i n g of each w r i t e r . T h e s t rength of this s tudy lies 
m o r e i n its genera l i d e o l o g i c a l thesis, of w h i c h 
the three wri ters are o n the w h o l e c o n v i n c i n g 
e x a m p l e s . P o o v e y ' s i d e n t i f i c a t i o n of " the d i s 
c repancy between the p r o m i s e s of b o u r g e o i s 
i d e o l o g y a n d the sat is fact ions that l i fe i n b o u r 
geois society a c t u a l l y y i e l d s " is n o t at a l l s u r p r i s 
i n g , but her f u r t h e r c o n c l u s i o n that " i n the ear ly 
n i n e t e e n t h c e n t u r y this m o s t g e n e r a l of a l l c o n 
t r a d i c t i o n s was exper ienced i n a n intense f o r m 
by w o m e n a n d , p a r t i c u l a r l y , by w o m e n w r i t e r s " 
is a m p l y j u s t i f i e d n o t mere ly by her genera l d i s 
c u s s i o n but a l s o by the large n u m b e r of spec i f i c 



e x a m p l e s she f i n d s i n the w o r k s of the three 
wri ters . F o r this reason, the s tudy deserves atten
t i o n as a w o r k of l i t e r a r y - s o c i o l o g i c a l c r i t i c i s m , 
d e m o n s t r a t i n g as it does the p r o f o u n d , a n d of ten 
d e t r i m e n t a l , effect of a b o u r g e o i s s o c i a l i d e o l o g y 
o n the l ives a n d achievements of i n d i v i d u a l s . 

T h e weakest p a r t of The Proper Lady is p r o b 
a b l y its e x a m i n a t i o n of J a n e A u s t e n , a n d the 
weakness is m o s t a p p a r e n t i n the d e c i s i o n not to 
subject Emma ( a l o n g w i t h the re la t ive ly m i n o r 
Northanger Abbey, The Watsons, a n d S a n d i t o n ) 
to the deta i led ana lys i s accorded the other m a j o r 
nove l s o n the g r o u n d s that " t h e aesthetic s o l u 
t i o n s [Austen] a c h i e v e d i n her o ther nove l s ade
q u a t e l y represent her ar t i s t i c a c c o m p l i s h m e n t . " 
O n e suspects rather , i n v i e w of E m m a ' s p e r s o n 
a l i t y a n d the w a y i n w h i c h she resolves her par 
t i c u l a r p r o b l e m s , that a n e x a m i n a t i o n of this 
n o v e l m i g h t tend to l i m i t , i f no t u n d e r m i n e , the 
f e m i n i s t thesis, at least as far as J a n e A u s t e n is 
c o n c e r n e d . B u t this is a s m a l l weakness i n a 
study w h i c h is o therwise credi table . 

P r o c e e d i n g f r o m m u c h the same i d e o l o g i c a l 
a s s u m p t i o n s as P o o v e y , b u t at a m o r e s u p e r f i c i a l 
leve l , K a y M u s s e l l i n Fantasy and Reconciliation 
at tempts a n a n a l y s i s of the f o r m u l a s of w o m e n ' s 
r o m a n c e f i c t i o n . T h e subject itself is of great 
interest a n d the f a c t u a l i n f o r m a t i o n p r o v i d e d , 
a l o n g w i t h m u c h of the a n a l y s i s , is i n v a l u a b l e . 
H o w e v e r , w h i l e i d e n t i f y i n g the m a l e p o i n t of 
v i e w c lear ly e n o u g h , M u s s e l l nevertheless s h o w s 
a tendency to accept its v a l i d i t y w i t h o u t ques
t i o n . T h e p r o b l e m of l i terary m e r i t , o r the lack of 
i t , is a l m o s t c o m p l e t e l y a v o i d e d . I n a d d i t i o n , the 
references to h i s t o r y are p a r t i c u l a r l y r e v e a l i n g . 
F o r w h i l e a c k n o w l e d g i n g that the " concerns of 
the p r o f e s s i o n a l h i s t o r i a n " represent " a v i e w of 
the past d o m i n a t e d by m a l e v a l u e s , " she s t i l l 
asserts that h i s t o r y as it is presented i n r o m a n c e 
f i c t i o n " p r o v i d e s a p a r t i s a n a n d l i m i t e d v i s i o n of 
the p a s t " a n d , even m o r e g e n e r a l l y , that h i s t o r i 
ca l romances g ive " s i m p l i f i e d vers ions of h i s t o r 
i c a l events as seen t h r o u g h the p r i s m of w o m e n ' s 
l i v e s , " thus not m e r e l y i g n o r i n g the p r o p e r fuc-

t i o n of h i s t o r i c a l f i c t i o n but a l s o c o n c e d i n g to 
the m a l e p o i n t of v i e w the very s u p e r i o r i t y i t 
c l a i m s for itself. T h e effect of this bias is to t h r o w 
d o u b t u p o n some of M u s s e l l ' s c o n c l u s i o n s , a 
d o u b t w h i c h u n f o r t u n a t e l y leads to a f e e l i n g of 
d i s sa t i s i fac t ion w i t h the w o r k as a w h o l e . 

T h e t h i r d w o r k , Insatiable Appetites, M a d o n n e 
M . M i n e r ' s s tudy of t w e n t i e t h - c e n t u r y A m e r i c a n 
w o m e n ' s bestsellers, is m o r e r i g o r o u s a n d p o s i 
t ive, yet a g a i n n o t a l together satisfactory. L i k e 
M u s s e l l , M i n e r does n o t c l a i m any p a r t i c u l a r 
l i terary m e r i t for the nove l s i n c l u d e d i n her 
s tudy: Gone with the Wind, Forever Amber, Pey
ton Place, Valley of the Dolls, a n d Scruples, b u t 
devotes herself rather to a n a n a l y s i s of their 
p h e n o m e n a l c o m m e r c i a l success, i n order to 
i d e n t i f y c o m m o n features w h i c h m i g h t a c c o u n t 
for i t . M i n e r ' s de tec t ion of themes a n d meta
p h o r s w h i c h reflect the f rus t ra t ions of w o m e n i n 
A m e r i c a n society but w h i c h are n o t u s u a l l y 
associated w i t h e i ther r o m a n c e or m a i n s t r e a m 
f i c t i o n is c l ear ly i m p o r t a n t , espec ia l ly i n the 
l i g h t of P o o v e y ' s a n a l y s i s of early n i n e t e e n t h -
c e n t u r y B r i t i s h w r i t i n g . Yet M i n e r ' s a t t i tude, 
a l t h o u g h s o m e w h a t d i f ferent f r o m M u s s e l l ' s , 
r e m a i n s s u p e r f i c i a l , o b s t r u c t i n g the ana lys i s . 
H e r c e n t r a l i m a g e , f o u n d t h r o u g h o u t the w o r k , 
n o t m e r e l y i n the t i t le , is at best f l i p p a n t . A t 
worst , i t suggests that the wr i ters a n d readers of 
these nove l s have n o concerns m o r e i m p o r t a n t 
t h a n a n obsess ion w i t h f o o d , a p a r t i c u l a r l y d a m 
a g i n g a n a l o g y g i v e n the u s u a l c o n n o t a t i o n s of 
s u c h a n obsess ion i n a female context . V a l u a b l e 
as th is s tudy is , i t m i g h t h a v e been even m o r e 
v a l u a b l e h a d its a u t h o r been p r e p a r e d to treat the 
subject m o r e ser ious ly . 

A s the edi tors of Women Writers in Transla
tion p o i n t o u t , the b i b l i o g r a p h y of w o m e n ' s 
w r i t i n g is m o s t i n a d e q u a t e , genera l ly h i n d e r i n g 
the s tudy of w r i t e r s a n d the i r w o r k s , b u t i n the 
case of n o n - E n g l i s h wri ters , th is i n a d e q u a c y is 
so great that i t v i r t u a l l y prevents study a l to
gether for a l l b u t the m o s t a s s i d u o u s a n d l i n g u i s 
t i c a l l y ab le students . T h e v o l u m e u n d e r review is 



the b e g i n n i n g of a n a t tempt to s u p p l y the d e f i 
c i e n c y , c o v e r i n g ( n o t w i t h s t a n d i n g the c o m p r e 
hens ive tit le) wri ters i n a re la t ive ly s m a l l n u m b e r 
of l a n g u a g e s : P o r t u g u e s e , F r e n c h , G e r m a n , I ta l 
i a n , Japanese, R u s s i a n , a n d S p a n i s h . R e s u l t i n g 
f r o m a 1978 M L A project , this b i o g r a p h y is 
a l together l a u d a b l e i n its a i m s , but i n a c t u a l i t y is 
even m o r e l i m i t e d t h a n the l i s t of l a n g u a g e s 
s u g g e s t s . F o r i t i s s e l e c t i v e , o m i t t i n g n o t 
m e r e l y w h o l e c o u n t r i e s , b u t a l so , a n d i t seems 
a r b i t r a r i l y , ce r ta in wri ters f r o m the c o u n t r i e s 
w h i c h are i n c l u d e d . G r a n t e d the m o n u m e n t a l 
n a t u r e of the task as first p l a n n e d , the reason for 
these o m i s s i o n s g i v e n by the e d i t o r s — t h e need 
" t o rely o n the interest a n d a v a i l a b i l i t y of scho
lars i n the f ie lds represented i n the o r i g i n a l M L A 
p r o j e c t " — s t i l l seems a n o m a l o u s i n a s c h o l a r l y 
w o r k . I n a d d i t i o n , s ince the b i b l i o g r a p h y a l so 
o m i t s a l l a n t h o l o g i e s , several w e l l - k n o w n w r i 
ters w h o s e w o r k a p p e a r s i n E n g l i s h o n l y i n s u c h 
c o l l e c t i o n s have been left o u t . 

T h e a n n o t a t i o n s are u s e f u l , e spec ia l ly those 
w h i c h p r o v i d e i n f o r m a t i o n o n the q u a l i t y a n d 
n a t u r e of the t rans la t ions themselves, b u t they d o 
n o t m a k e u p for the o ther lacks . A s a n i n t r o d u c 
t i o n to w o m e n wri ters i n the languages a n d 
c o u n t r i e s represented, this b i b l i o g r a p h y has a n 
o b v i o u s v a l u e , b u t i t s h o u l d not i n a n y w a y be 
regarded as d e f i n i t i v e . 

M a r g a r e t H a r r y 
S a i n t M a r y ' s U n i v e r s i t y 

W h a t Is T o B e D o n e ? M a v i s G a l l a n t . Dunvegan, 
Ontario: Quadrant Editions, 1983. Pp.110. 

M a v i s G a l l a n t ' s f irst p l a y depicts a m i l i e u 
f a m i l i a r to readers of her short s tor ies—the 
w o r l d of a y o u n g w o m a n m a t u r i n g i n w a r - t i m e 
M o n t r e a l . G a l l a n t ' s m e m o r i e s of M o n t r e a l i n 
the 1940's h o n e d to s h a r p c l a r i t y by 40 years 
s e p a r a t i o n f r o m her n a t i v e l a n d , e n a b l e her to 
recreate c o m p e l l i n g h i s t o r i c a l p i c tures of the era 
that fasc inate the reader, p i c tures m a d e m o r e 

v i v i d by her assuri ty i n p r o d u c i n g the exact w o r d 
or t u r n of phrase to set the s i t u a t i o n , by her 
a c u i t y of o b s e r v a t i o n , a n d by her s o p h i s t i c a t e d 
w i t . H e r f ine ear for C a n a d i a n d i a l o g u e , her 
observat ions o n C a n a d i a n society a n d her at tune-
m e n t to the C a n a d i a n sense of h u m o u r p lace 
G a l l a n t f i r m l y a m o n g the f inest E n g l i s h C a n a 
d i a n wri ters . What Is To Be Done is a c o n t i n u a l 
d e l i g h t to its reader. 

I n ten scenes What Is To Be Done del ineates 
the experiences of t w o C a n a d i a n w o m e n between 
A u g u s t 1942 a n d 8 M a y 1945: J e n n y , at e ighteen , 
s t i l l r o m a n t i c a n d i d e a l i s t i c , a n d M o l l y d i s i l l u 
s i o n e d at twenty , w i t h a n u n w a n t e d c h i l d a n d a 
h u s b a n d overseas. T h e g i r l s are r e c e i v i n g S t a l i 
n is t i n s t r u c t i o n as the p l a y begins f r o m a n ex-
G l a s w e g i a n M a r x i s t aga ins t the staccato c o u n 
t e r p o i n t of r a d i o bursts . J e n n y ' s o n l y w e a p o n 
a g a i n s t b o r e d o m a n d f r u s t r a t i o n is a series of 
e v e n i n g c o u r s e s — " I took R u s s i a n last w i n t e r . . . 
th i r ty-seven h o u r s . W e learned poetry . W e l l , one 
p o e m . " N o w she takes Strategic J o u r n a l i s m o n 
three n i g h t s a n d B o t a n y , E t h n o l o g y , P o p u l a r 
S u p e r s t i t i o n s , M o t h s a n d But ter f l ies of the B r i t 
i s h Isles, B o o k B i n d i n g a n d I l l u m i n a t i o n to f i l l 
the rest of the week. She s igns u p for the courses 
because " T h e r e ' s n o t h i n g else to d o a t n i g h t . " O n 
the advice of her Strategic J o u r n a l i s m course 
i n s t r u c t o r , J e n n y p h o n e s p o s s i b l e i tems to her 
paper ' s ed i tor t h r o u g h o u t the p l a y because she 
w a n t s to get o u t of the D e p a r t m e n t of A p p r a i s e 
ments a n d Averages a n d to be a real j o u r n a l i s t . 
N a i v e l y she has f i x e d her eyes to the t o p a n d 
believes that after the w a r she w i l l reach her 
p i n n a c l e . " A f t e r v i c t o r y w e ' l l have whatever we 
r e q u i r e i n the m o s t s i m p l e a n d n a t u r a l w a y . 
"Street -smart a n d c y n i c a l , M o l l y k n o w s that v i c 
tory w i l l b r i n g b o r e d o m a n d f r u s t r a t i o n h o m e to 
her . I n h i s letters her h u s b a n d r e m i n d s her she is 
o n l y h o l d i n g h i s j o b u n t i l h i s r e t u r n . " M y 
m o n e y . " She c o m p l a i n s , " H e wants to k n o w 
h o w I ' m s p e n d i n g m y m o n e y . M o n e y / m a k e . " 

A t the e n d b o t h g i r l s k n o w " T o m o r r o w we 
w i l l have to change everyth ing . T h e words we say. 


