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The growth of n a t i o n a l i s m was e s s e n t i a l 
to the development of a d i s t i n c t i v e 
Canadian l i t e r a t u r e . The i n i t i a l im
petus was given by events surrounding 
Confederation i n 1867 and i t was en
couraged the f o l l o w i n g year by the 
development of the Canada F i r s t Move
ment a f t e r the a s s a s s i n a t i o n of Thomas 
D'Arcy McGee, one of the f a t h e r s of 
Confederation whose death became a 
r a l l y i n g p o i n t f o r the new n a t i o n a l i s t s . 
The c r e a t i o n of the Royal S o c i e t y of 
Canada i n 1882, i n response t o a h o t l y 
debated suggestion by the Governor 
General, Lord Lome, brought together 
Canadian s c i e n t i s t s and h i s t o r i a n s , 
w r i t e r s and academics. From i t s meet
ings and the c r o s s - f e r t i l i z a t i o n of 
ideas i t i n s p i r e d came the challenge t o 

w r i t e i n the s p i r i t of u n i t y and a 
d i s t i n c t i v e Canadian i d e n t i t y began to 
take shape. 

The promotion of na t i o n a l i s m as a 
theme i n prose and poetry has been 
a t t r i b u t e d to a handful of men born 
about 1861, who were the members of a 
l o o s e l y s t r u c t u r e d l i t e r a r y c i r c l e now 
c a l l e d "the Confederation Group" or 
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"the Group of '61." The leaders were 
Charles G.D. Roberts, A r c h i b a l d Lamp-
man, Duncan Campbell S c o t t , W i l l i a m 
W i l f r e d Campbell and B l i s s Carman. 
Roberts, s e v e r a l of h i s b r o t h e r s , h i s 
s i s t e r E l i z a b e t h and h i s cous i n , B l i s s 
Carman, were a t the centre of a small 
corps of Maritimes' poets who began 
w r i t i n g i n F r e d e r i c t o n , New Brunswick, 
about 1880, while Lampman, Sc o t t and 
Campbell were a l l c i v i l servants who 
began w r i t i n g s e r i o u s l y a f t e r they 
moved to Ottawa. Roberts and Carman 
soon l e f t Canada, l i k e numerous per
i p h e r a l f i g u r e s of the group who mi
grated to the eastern United States or 
England, i n search of the wider h o r i 
zons and greater o p p o r t u n i t i e s f o r 
f i n a n c i a l reward and acknowledgement 
tha t are u s u a l l y equated with success. 



The e q u a l l y represented women i n the 
group have been undeservedly f o r g o t t e n 
or overlooked although, a t the time, 
they were j u s t as well-known i n North 
American l e t t e r s . A c t i v e , l i b e r a t e d 
and f r e q u e n t l y well-educated, they 
strove to e s t a b l i s h themselves during 
the decades from 1880 t o 1900 i n the 
c r e a t i v e a r t s i n Canada and the United 
S t a t e s . F o l l o w i n g the example of 
Roberts and others, s e v e r a l went t o 
other c o u n t r i e s i n p u r s u i t of l i t e r a r y 
success. Often they published under 
pen-names l i k e " F i d e l i s , " "Seranus," 
"Bel T h i s t l e w a i t e , " "Medusa," "Esper-
ance" and "Fleurange," and they wrote 
p r o l i f i c a l l y — p o e m s , n o v e l s , c r i t i q u e s 
of s o c i e t y and p o l i t i c s , short s t o r i e s , 
essays and travelogues. Some even ven
ture d i n t o the w r i t i n g o f dramas and 
operas, although with i n d i f f e r e n t suc
cess. Some were newspaper r e p o r t e r s , 
teachers, a r c h i v i s t s , n a t u r a l i s t s and 
a g i t a t o r s . These women were inno v a t o r s , 
t r a i l - b l a z i n g i n t h e i r chosen f i e l d s . 
The names and work of a few may be r e 
membered: Agnes Machar, Susan H a r r i s o n , 
Sara Jeanette Duncan and, the maverick 
member of the group, the notorious 
P a u l i n e Johnson. The names of other 
women w r i t e r s who f l o u r i s h e d i n the 
l a t e nineteenth century i n Canada are 
now obscured and they have been denied 
the l i t e r a r y p l a c e they sought a v i d l y 
and which some merited. There was a 
s u r p r i s i n g number i n t h e i r r a n k s — o v e r 
two hundred women w r i t i n g i n every 
settlement i n Canada from coast t o 
coast. 

This paper w i l l focus on three Ontario 
women who l i v e d w i t h i n a one hundred 
mile radius of Toronto and who deserve 
a t t e n t i o n as poets and as outstanding 
human beings: Helen M. M e r r i l l , Susan 
Frances Harrison (better known as 
Seranus) and Agnes Ethelwyn Wetherald 
who wrote under the nom-de-plume, B e l 
T h i s t l e w a i t e . P o s s i b l y Pauline John
son was b e t t e r known and Agnes Machar 
more v e r s a t i l e and productive. How
ever, Machar, who wrote as F i d e l i s , 
seems to have been a l e s s e r poet and 
Johnson has recei v e d the a t t e n t i o n she 
deserves, so t h i s paper i s devoted t o 
the achievements of three f i n e w r i t e r s 
who p r e v i o u s l y have been neglected. 

Susan Frances Harrison's c o n t r i b u t i o n s 
i n prose and verse i n North American 
and B r i t i s h p e r i o d i c a l s and through 
p u b l i c a t i o n of a number of v a r i e d 
books made her favoured nom-de-plume, 
Seranus, a "household word i n the 
homes of l i t e r a r y Canadians," by 1891. 
(1) She a l s o wrote under the pen-
names Medusa and G i l b e r t King.(2) 
Harrison achieved success on the stage 
i n Montreal, Toronto and Ottawa, not 
only as a singer and composer but a l s o 
f o r her s p i r i t e d reading of her own 
poems, p a r t i c u l a r l y her l i g h t - h e a r t e d 
v i l l a n e l l e s d e s c r i b i n g French-Canadian 
l i f e i n Quebec and eastern O n t a r i o , 
which she knew w e l l . These poems r e 
v e a l her knowledge of the c o l o u r f u l 
h abitant l i f e w i t h remarkable i n s i g h t 
and humour. Poems l i k e "Les Chantiers," 
"St. Jean B a p t i s t e , " and "Gatineau 
P o i n t , " p a r t of her p o e t i c sequence, 



"Down the R i v e r " published i n her book, 
Pin e , Rose and F l e u r de l i s , were a 
d e l i g h t to hear and demonstrate her 
k i n s h i p w i t h the b e t t e r known ha b i t a n t 
poet, Dr. W i l l i a m Henry Drummond of 
Montreal.(3) These poems belong to a 
r e a l i s t i c genre t h a t had been develop
ing s t e a d i l y i n Canada and could be 
seen i n the prose of Charles Roberts, 
Edward W i l l i a m Thomson and Duncan 
Campbell S c o t t , whose work was c o l 
l e c t e d and published i n 1896 i n the 
book, In the V i l l a g e of Viger.(4) 

Susan Frances R i l e y was born i n Toronto 
i n 1859, daughter of an I r i s h i n n 
keeper, p r o p r i e t o r of the Revere House. 
She was educated i n p r i v a t e schools 
and, when her f a m i l y moved to Montreal, 
she studied E n g l i s h and philosophy at 
M c G i l l U n i v e r s i t y under a d i s t i n g u i s h e d 
member of the Confederation Group, Pro
f e s s o r Clark Murray. At s i x t e e n , she 
began w r i t i n g and p u b l i s h i n g poetry 
under the pen-name, Medusa. She be
came an a c t i v e member of the Montreal 
Ladies L i t e r a r y S o c i e t y and was w e l l 
known i n musical c i r c l e s as a s o l o i s t 
and composer. The musical compositions 
of the ambitious teenager were soon be
i n g p u b lished i n Canada and the United 
S t a t e s . These t a l e n t s were appreciated 
by J.W. H a r r i s o n , an Anglican church 
o r g a n i s t , whom she married and accom
panied to Ottawa. The new Mrs. H a r r i 
son a t t a i n e d f l e e t i n g fame as composer 
and singer of "A Song of Welcome" to 
the new Governor General, the Marquis 
of Lansdowne, on h i s f i r s t p u b l i c ap
pearance i n Ottawa i n 1883. She a l s o 

c o l l a b o r a t e d w i t h F.A. Dixon of Ottawa 
i n composing an elaborate comic opera 
on a Canadian theme, the three-act 
work, Pipandor, which proved too expen
s i v e to stage when i t was completed. 

In 1886, Seranus p u b l i s h e d her f i r s t 
book, Crowded Out and Other Sketches, 
d e s c r i b i n g e f f e c t i v e l y and r o m a n t i c a l l y 
the beauties of Muskoka and the land
scape of lower Canada. This was f o l 
lowed i n 1887 by a c o l l e c t i o n of ex
cerpts of Canadian poets, Canadian 
Bir t h d a y Book, which i n c l u d e d thumb
n a i l c r i t i c i s m s of the authors. Lamp-
man, the l y r i c sonneteer, was described 
as a w r i t e r "of f u g i t i v e verse of high 
m e r i t , mostly Swinburnian i n s t y l e , " 
although she knew the poet w e l l enough 
to r e a l i z e t h a t the name of Swinburne 
was anathema to him.(5) She may have 
been r e t a l i a t i n g f o r a d e s c r i p t i o n of 
h e r s e l f , a t t r i b u t e d to Lampman or a 
f r i e n d , as a lady who "sometimes wrote 
fragments i n s t i n c t w i t h intense pas
s i o n . " She was not a woman who wanted 
to be remembered f o r fragments of pas
s i o n i n the p r i n t e d world. 

Harrison's most acclaimed c o l l e c t i o n 
of poems, Pi n e , Rose and F l e u r de l i s , 
appeared i n 1891 and received high 
p r a i s e . For a time she was Ottawa 
correspondent of the D e t r o i t Free 
Press.(6) The Forest of Bourg-Marie, 
her f i r s t n o v e l , w r i t t e n on a French-
Canadian theme, was p u b l i s h e d i n 1898 
and her only other n o v e l , R i n g f i e l d , 
appeared i n 1914. Her f i n a l c o l l e c -



t i o n , In Northern S k i e s and Other 
Poems, was published i n 1912. 

Her absorption w i t h French-Canadian 
c u l t u r a l t r a d i t i o n s , her knowledge of 
the Metis and Indian races i n Canada 
and her understanding of t h e i r f a t e as 
m i n o r i t y groups, despite t h e i r p r i o r 
c l a i m s , made her an important 
n a t i o n a l i s t w r i t e r . She was a t a l e n t e d 
poet and n o v e l i s t who earned her place 
at the centre of the Confederation 
Group. A quotation from her popular 
book, P i n e , Rose and F l e u r de l i s , w i l l 
i l l u s t r a t e t h i s p o i n t : 

GATINEAU POINT 
A h a l f - b r e e d , s l i m , and s a l l o w of f a c e , 
Alphonse l i e s f u l l length on h i s r a f t , 
The hardy son of a h y b r i d race. 
L i t h e and long, w i t h the Indian grace, 
Vers'd i n the v a r i e d Indian c r a f t , 
A h a l f - b r e e d , s l i m , and sallow of face. 
He nurses w i t h i n mad currents t h a t 

c h a s e — 
The s w i f t , the s l u g g i s h — a f o r e i g n 

g r a f t , 
T his hardy son of a h y b r i d race. 
What southern a i r s , what snows embrace 
Within h i s b r e a s t — s o f t a i r s t h a t waft 
The h a l f - b r e e d , s l i m , and sallow of 

face, 
Far from the Gatineau's foaming base I 
And what strong p o t i o n hath he q u a f f d , 
This:hardy son of a h y b r i d race, 
That upon t h i s sun-bak'd b l i s t e r ' d 

t p l a c e 

He sleeps, w i t h h i s hand on the burning 
h a f t , 

This hardy son of a h y b r i d race!(7) 
In v i l l a n e l l e s l i k e these, she expounded 
upon the problems a f f e c t i n g Canada's 
native people. This p a r t i c u l a r poem, 
wi t h the s e t t i n g of the Gatineau R i v e r , 
a few m i l e s from Ottawa i n the Gatineau 
H i l l s of Quebec, combines her major 
themes—the beauty of the n a t u r a l 
scene against which Canadians of very 
d i f f e r e n t o r i g i n s acted out l i v e s that 
were often t r a g i c i n d e s t i n y , a s e t 
t i n g heightened by her awareness of 
man's humanity. The h a l f - I n d i a n , h a l f -
French l a d i s tormented by c o n f l i c t s 
inherent i n h i s mixed h e r i t a g e — c o n 
f l i c t s t h a t have not yet been resolved . 

Helen M e r r i l l was another l i g h t - h e a r t e d 
and personable poet i n the Confedera
t i o n Group, one who b a r e l y escaped the 
r e g i o n a l e p i t h e t t h a t c h a r a c t e r i z e d 
many of the four hundred and f i f t y 
v oices i n the Group, o r i g i n a l l y thought 
to c o n s i s t of f i v e men, three of them 
i n Ottawa and two i n New Brunswick. The 
daughter of a county court judge i n 
P i c t o n , O n t a r i o , she was born i n near
by Napanee and was educated at Ottawa 
Ladies' College. She returned home 
to a not unhappy l i f e i n the bosom of 
her f a m i l y , spent c a r i n g f o r aging 
parents, e n t e r t a i n i n g f r i e n d s , w r i t i n g , 
attending meetings of h a l f a dozen 
s o c i e t i e s and s a i l i n g , which was the 
r e a l love of her l i f e . 



L i k e Susan H a r r i s o n , Helen M e r r i l l was 
sympathetic to the cause of Canada's 
Indians. She knew a great deal about 
t h e i r h i s t o r y and customs because 
Napanee i s l o c a t e d at the edge of a 
large Indian reserve. Helen and her 
f r i e n d , Agnes Machar, the Kingston, 
Ontario w r i t e r , were tremendous j o i n 
e r s , much given to causes, no doubt 
due to t h e i r c o n s t r i c t e d , rather high-
l e v e l s o c i a l e x i s t e n c e s , which might 
otherwise have verged on boredom. Both 
were b i r d watchers, loved animals, 
l i k e d to e n t e r t a i n and l i k e d to be on 
or near the water w i t h t h e i r f r i e n d s . 
Both found i n s p i r a t i o n i n Lake Ontario 
where i t j o i n e d the great St. Lawrence 
R i v e r , which they could see d a i l y from 
t h e i r windows. 

The M e r r i l l s were United Empire Loya
l i s t s , i n t e r e s t e d i n preserving the 
New England t r a d i t i o n s acquired by 
t h e i r French Huguenot ancestors who 
had landed i n America i n 1633. For 
many years, Helen t o i l e d w i t h Ottawa 
a r c h i v i s t and poet, W i l l i a m W i l f r e d 
Campbell, on a labour of l o v e , gather
ing information f o r an h i s t o r i c a l work 
on the L o y a l i s t s e t t l e r s of Canada. 
She e d i t e d f o r p u b l i c a t i o n the 1792-
1796 d i a r i e s of John White, the f i r s t 
attorney general of Upper Canada. She 
a l s o presided as p r e s i d e n t of the Can
adian S o c i e t y f o r the P r o t e c t i o n of 
B i r d s and as s e c r e t a r y of the United 
L o y a l i s t s A s s o c i a t i o n of Canada. Not 
u n t i l her f a t h e r d i e d d i d the tenor of 
her l i f e vary, and she moved to Toronto 
wit h her mother. There Helen embarked 

upon a career i n very modern fash i o n . 
She j o i n e d the s t a f f of the Ontario 
Archives where her h i s t o r i c a l know
ledge and w r i t i n g a b i l i t y were g r e a t l y 
appreciated. The Oneida Band of the 
Si x Nations Indians adopted her i n t o 
t h e i r t r i b e and gave her the name, 
Ka-ya-tonhs, which means "a keeper of 
records."(8) L a t e r she o f f i c i a t e d a t 
the S i r Isaac Brock Commemoration at 
Queenston Heights. F i n a l l y , when she 
was almost f i f t y , Helen, an extremely 
handsome woman, married Frank Egerton, 
a former B r i t i s h army o f f i c e r who had 
come from Maidstone, England, to s e t t l e 
i n Toronto. 

Her work appeared fr e q u e n t l y i n The 
Week and other p e r i o d i c a l s . I t was 
much admired and anthologized, but she 
was too busy to p o l i s h and p u b l i s h to 
any great extent. Instead, she pro
duced a f a s c i n a t i n g anthology of her 
own and her f r i e n d s ' work. This book, 
Picturesque P r i n c e Edward County, a 
charming conversation piece i n the 
record of Canada's n a t i o n a l i s t w r i t e r s , 
was p r i n t e d i n P i c t o n i n 1892(9). An 
e a r l y paper-back, i t s o l d f o r twenty-
f i v e cents and ran to 128 pages. The 
volume contained s e v e r a l of her essays 
d e s c r i b i n g a s a i l i n g t r i p taken by 
h e r s e l f , her brother and t h e i r l i t e r 
ary f r i e n d s . There were snapshots of 
tj\e happy group at l a k e s i d e r e s o r t s 
and^aome charming sketches of the 
C O V « M and sand dunes. However, there 
the r e g i o n a l nature faded f o r the 
c o l l e c t i o n contained samples of the 
work of the major post-Confederation 



w r i t e r s — C a m p b e l l , Roberts, S c o t t , 
Sangster, D a v l i n , Bengough and s e v e r a l 
notable women w r i t e r s , i n c l u d i n g 
C h a r l o t t e Holmes of P i c t o n , who l a t e r 
e u l o g i z e d Lampman, Pau l i n e Johnson, 
Agnes Machar and her f r i e n d , Annie 
Rothwell. Helen M e r r i l l c o n t r i b u t e d 
s e v e r a l poems i n c l u d i n g "Sand Waifs," 
"The L i t t l e F orest Drummer," "The Lake 
on the Mountain" and "V i l l e n e u v e 
House." They are good examples of her 
i m p r e s s i o n i s t i c s t y l e and easy natura
l i s m . 

That her range extended f a r t h e r i s 
made c l e a r i n another poem, "The Canada 
Wind." For i n s p i r a t i o n , her imagina
t i o n l e d her t o look south t o the 
United S t a t e s , east t o her French and 
E n g l i s h ancestors and only g l a n c i n g l y 
west. Then she asked: 
Whence bloweth the Canada wind? 
I t s path i s the way of the world's 

wide rim, 
The strange white t r a c t s of the barren 

zone, 
Immutable, luminous, w i l d and lone; 
Spaces enduring through aeons dim. 
V e i l i n g the sky and the blue sea's 

brim, 
S t r i v i n g f o r ever, yet never f r e e , 
F e t t e r s which ever b i n d — 
The Canada wind i s the keen north wind, 
The wind of the se c r e t sea, 
And quickens the soul of me.(10) 

Obviously, Helen M e r r i l l ' s c h i e f source 
of i n s p i r a t i o n was the developing 
natio n t o which she belonged. L i k e 

S c o t t and Lampman, Susan H a r r i s o n and 
Pauline Johnson, she saw c l e a r l y the 
threads t h a t must u n i t e to create i n 
Canadians a strong and undeniable 
sense of i d e n t i t y — t h e h e r i t a g e of the 
na t i v e Indians and A l e u t s , and of the 
l a t e r founding f a t h e r s , the French and 
E n g l i s h , together w i t h the L o y a l i s t i n 
fluences brought from the eastern 
United S t a t e s . A hundred years ago, 
n a t i o n a l i s t s were a g i t a t e d by a pro
posed education act i n Manitoba, which 
would i n h i b i t French Canadians who 
l i v e d there from educating t h e i r 
c h i l d r e n i n the language of t h e i r 
choice. Today, they would be suppor
t i n g Canada's recent O f f i c i a l Languages 
Act. In t h i s s e t t i n g , Helen M e r r i l l i s 
an i n t e r e s t i n g member of the natio n a 
l i s t movement. 

A t h i r d woman w r i t e r of the p e r i o d , 
Agnes Ethelwyn Wetherald, f u r t h e r ex
tends our knowledge of women's p a r t i c i 
p a t i o n i n the e a r l y n a t i o n a l i s t l i t e r a 
t ure of Canada. 

At noon, on March 2, 1896, w r i t e r 
A r c h i b a l d Lampman dropped i n t o an 
Ottawa book s t o r e and bought a small 
c o l l e c t i o n of poems by a w r i t e r he 
knew c a s u a l l y through a Toronto f r i e n d , 
j o u r n a l i s t and biographer, Joseph Ed
mund C o l l i n s . He f e l t a sense of i n 
t e r e s t and was always g l a d to see 
another Canadian w r i t e r i n p r i n t . The 
contents moved him and when he f i n i s h e d 
reading the book at h i s o f f i c e , he 
j o t t e d down a b r i e f poem on the f l y 
l e a f . I t can be read today i n h i s 



copy of Ethelwyn Wetherald's book, The 
House of the Trees and Other Poems, at 
Queen's U n i v e r s i t y , i n Kingston. This 
volume was given by Lampman's s e l f -
appointed executor, Duncan S c o t t , t o 
Lome P i e r c e , the l a t e Canadian pub
l i s h e r . Lampman's t r i b u t e read: 
L i t t l e book, thy pages s t i r 
With a poet's b r i g h t e r l i f e ; 
In days that gloom w i t h doubt and 

s t r i f e , 
To many a s i l e n t s u f f e r e r . 
Thou s h a l t b r i n g a balm f o r p a i n , 
F e l t behind h i s p r i s o n bars, 
The s p i r i t of the sun and s t a r s , 
The s p i r i t of the wind and rain.(11) 
Although he was ten years married, 
Lampman was deeply t r o u b l e d a t the 
time by h i s hopeless love f o r an 
Ottawa woman, Katherine Waddell. As 
Pro f e s s o r Thomas O'Hagan of the Uni
v e r s i t y of Ottawa wrote f i v e years 
l a t e r , "Miss Wetherald i s the poetess 
of l o v e , " and the appeal of her work 
f o r Lampman must have been immediate. 
(12) 

Of course, Ethelwyn Wetherald was more 
than a romantic. She was a seasoned 
j o u r n a l i s t on the i n t e r n a t i o n a l scene, 
an ardent f e m i n i s t , t o t a l l y i n v o l v e d 
i n the l i f e of her day (and her day 
was a long one, l a s t i n g from A p r i l 26, 
1857 t o March 8, 1940). She was an 
a c t i v e p a r t i c i p a n t i n the n a t i o n a l i s t 
movement who saw and evaluated the i n 
fluence of the United States on the 
prospect of l a s t i n g Canadian indepen

dence. Perhaps her f a i l i n g l a y i n be
ing too r e a d i l y and t o t a l l y committed, 
to l o v e , t o s o c i a l change, to p o l i t i c s , 
as i n other important aspects of l i f e . 
She sustained at d i f f e r e n t times, ap
p a r e n t l y , deep-rooted a f f e c t i o n s f o r 
two major w r i t e r s , both well-known men 
i n Canada who moved t o the United 
States to expand upon t h e i r success. 
She never married. Under her pen-name, 
Be l T h i s t l e w a i t e (her mother's maiden 
name), she achieved d i s t i n c t i o n as a 
s o l i d j o u r n a l i s t and as a w r i t e r of 
high rank among women poets, and high 
fame, both i n Canada and the United 
S t a t e s , where her books enjoyed j o i n t 
p u b l i c a t i o n and e x c e l l e n t sales.(13) 
In those days, she was b e t t e r known 
than men l i k e Lampman, Sc o t t or Camp
b e l l . In 1893, she presented a r a t h e r 
s e n s a t i o n a l r e p o r t on "Women i n Journa
l i s m " at an i n t e r n a t i o n a l conference i n 
Chicago; i t was reported i n The Week, 
Canada's major l i t e r a r y p e r i o d i c a l and 
a n a t i o n a l i s t organ, on June 23rd.(14) 

This poet was born i n Rockwood, Ontario 
where her f a t h e r , the Reverend W i l l i a m 
Wetherald, was p r i n c i p a l of Rockwood 
Academy. Educated a t a Quaker board
ing school i n New York, then at P i c k 
e r i n g College outside Toronto, by 
t h i r t y she was women's e d i t o r of the 
A d v e r t i s e r i n London, Ontario. I t was 
then t h a t she began p u b l i s h i n g haunting 
nature poems and love poems th a t im
p r i n t e d themselves on the memory, by 
t h e i r undercurrents, more than by t h e i r 
conventional rhymes. A poem about 
b i r d s and t r e e s would suddenly soar 



i n t o the u n i v e r s a l tragedy inherent i n 
pe r s o n a l experience and conclude: 
That was where the heart's guest 
Brooded months ago, 
Where the tender thoughts pressed 
L o v i n g l y — a n d l o ! 
Dead leaves i n the heart's nest 
Under f a l l i n g snow.(15) 
Lampman would have sympathized w i t h 
the l i n e s i n , "There I s a S o l i t u d e , " 
0 thou t h a t f e e l s the dust mount and 

mount 
Up t o the jaded n o s t r i l s , smarting 

eyes, 
There i s a s o l i t u d e w i t h i n thy heart; 
Go wash yours e l f . ( 1 6 ) 

Miss Wetherald's second volume, Tangled 
i n S t a r s , was p u b l i s h e d i n Boston i n 
1902 by the Gorham Press which brought 
out her next work. The Radiant Road i n 

1904. A c o l l e c t i o n of her best one 
hundred and s i x t y poems was published 
by W i l l i a m Briggs i n Toronto i n 1907. 
A c r i t i c commented, " I t was warmly 
welcomed g e n e r a l l y , by reviewers and 
lov e r s of poetry, and i t at once estab
l i s h e d f o r the poet enduring fame."(17) 
The Governor General, E a r l Grey, wrote 
to t e l l her how much he l i k e d i t and 
purchased twenty-five copies to give to 
f r i e n d s . A f t e r w r i t i n g f o r the Toronto 
Globe f o r some years, she r e t i r e d t o the 
family farm a t Fenwick, Ontario. Her 
f i n a l books were The Last Robin: L y r i c s 
and Sonnets and the 1931 c o l l e c t i o n , 
e d i t e d by John G a r v i n , L y r i c s and Son
nets . Like the other women whose work 
has been b r i e f l y described, Ethelwyn 
Wetherald was a d i s t i n g u i s h e d member of 
that "grand o l d group of the s i x t i e s . " 
Much can be learned from t h e i r daring 
and t h e i r , i n t e l l e c t u a l i n t e g r i t y . 
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