
book. A l l i n a l l , Found Goddesses: Asphalta to Viscera is a 
work that gives the lie to a l l w h o say that feminists have no 
sense of humour . It shows, furthermore, that feminists can 
and do laugh at themselves and, what is more, that laugh
ter is an important survival mechanism. " H a i l , H i l a r i a , 
do your b i t , / B r i n g us laughter, soul of W i t ! " 

Johanna H . Stuckey 
Y o r k University 

Seismographs: Selected Essays and Reviews. L i l i ane Welch, 
Charlottetown: Ragweed Press, 1988, Pp.120 paperback. 

M y ch i ldhood was so pa in fu l I seldom speak of it. 
Consequently, it was w i t h some surprise that I read an 
account by L i l i a n e Welch w h i c h was almost identical to 
my own . T h e odyssey for the ethnic writer, mov ing from 
o ld culture to new, from country to country, begins w i t h 
family memory and folk past. Acco rd ing to the editors of 
Ethnicity and Canadian Literature, it is the "golden age" 
of ch i ldhood w h i c h shapes the whole and contributes to 
the ideal of country and nat ion. Var ious writers, both i n 
E n g l i s h and French Canada are responding, however 
unconsciously, to this nat ional vis ion, wi th retrospective 
fictions (very often viewed through the eyes of a child) of 
regional and ethnic cultures, writers w h o are, i n effect, i n a 
sociological sense, reinventing the Canadian past to m u l 
ticultural ends. 1 

So i t is that this col lec t ion of prose by a poet and 
professor of French literature at M o u n t A l l i s o n University 
begins wi th a quotat ion about how chi ldhood memories 
are recreated i n later years. However, there was no "golden 
age" for the would-be emigree w h o defines self not 
through social structures and the cultural mi l i eu but 
without them. She rejected the patriarchal sexual and 
social order of class society i n Europe, phallocratic, domi 
nated by the Law/Ca tech i sm wh ich her father/priest 
embodies. In this context, she must also discard the role 
models of lady/barbarian, E v e / M a d o n n a , woman as 
uneducated, subservient to men, subordinate to the house
hold. 

T h e last words of her maternal grandmother, " Y o u r 
father was not your friend. Y o u speak l ike me," (p. 33) are 
true i n part. T h e author exchanges the R o m a n Cathol ic 
re l igion for a belief system based on a passionate aestheti-
cism. Furthermore, she adopts a belated mother tongue, 
Eng l i sh . Nevertheless, the i m p l i e d comparison between 
rural and urban values, enacted i n generational conflicts, 

reveals a family epic as forbidden, incomprehensible and 
ritualistic as a wilderness area (p. 20). 

R icha rd L e m m observed i n his introduction that M o n 
tana has not yet surfaced i n Welch's poetry or prose despite 
the fact it was where she first attended university and read 
the works of Melvi l le , Whi tman, Faulkner, Steinbeck and 
Hemingway . H e sounds puzzled by her patent disregard 
for the landscape of the Northwest. H e fails to compre
hend that the land patterns and myths of the Uni ted States 
exclude women authors and women's literary work. For 
the frontier, by definit ion, is the place wh ich is far enough 
away to leave women behind. 2 T h i s is possibly why the 
Tantramar region of New Brunswick, i n which the 
pseudo-wilderness and its attendant freedoms are con
nected to the civilized, has been so agreeable for Welch, 
and not necessarily because of her European background. 
A l s o noteworthy is the fact that she annual ly returns to 
Europe, fo l lowing a path similar to her grandfather 
(nomadic/outsider/urban) and grandmother (rooted/soli
tary/rural). 

Tha t she pursues, albeit unconsciously, a well-estab
lished pattern is interesting for two reasons. H e r in i t i a l 
enthusiasm for the wilderness/freedom arose when she 
read the German author K a r l May , w h o wrote romantic 
adventures about the American West, and Globi's Adven
tures in America. When she established the motivat ing 
and mediat ing ground i n New Brunswick she was free to 
create an authentic fiction of her own . A n d , secondly, her 
art is based on place but a place recreated "where we stand, 
he lp ing us to dwell poetically there" (p. 69). 

Anne Ricard-Burke 
University of Calgary 
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Carry o n B u m p i n g . J o h n Metcalf (ed.), ECW Press, 1988. 

Celebrated chauvanist J o h n Metcalf's naively arrogant 
attempt to include women i n Carry on Bumping is l ight ly 
energizing to skeptical feminist scholars. However, this 
E C W Press collection of literary essays has an ambitious 
market — third and fourth year Engl i sh undergraduates. 
Tha t means that more than fifty percent of its readers w i l l 


